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Soana, 1918; Die Inscl der grosser Mutter, 1925; Das
Abenteuer meiner Jugcud, 1937), he has displayed
an astonishing range of technical accomplishments*
But what has given him continued relevance among
the more recent poets and dramatists is his faith in the
creative value of irrational and instinctive energies.
He has remained characteristically immune to the dis-
turbing influence of Nietzsche: his strength is drawn
not from the philosophers but from a deep sense of
the nervous energy and delicate contour of the indi-
vidual human being.

Hauptmann's work owes much to the flourishing
theatrical culture pi the time. Three events indicate
the memorable advance of the Berlin theater: the pro-
duction in 1874, by the Duke of Meiningen's troupe,
of Shakespeare's Julius Caesar, a display of realistic
staging and mass scenes which was not to be easily sur-
passed; the establishment in 1883 of the Deutsches
Theater, which, under the directorship of Adolf L'Ar-
ronge, was to devote itself both to the classics and to
the more drastic new portrayals of Berlin life; and
the founding in 1889 of the Vcrein Freie Biihne. With
its first production (Ibsen's Ghosts}, and by its sen-
sitiveness to the contemporary idiom, it gained at once,
under its director. Otto Brahm, the respect and en-
thusiasm of the younger generation. The work of
Max Reinhardt (1873-1943), the most agile theatrical
artist of the past fifty years, gave to the newly in-
vigorated medium particular distinction. "With an ex-
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